





























BRUTAL is an artistic project that explores the relationship between body,
architecture, and ideology through performance, photography, and moving
image. The work examines how the aesthetics and ideals of modernist
architecture — particularly in Brazil and the former Soviet Union — have
_s(:Ilan[etd our understanding of the human body, of labor, and of collective
identity.

At its core, BRUTAL looks at how concrete structures carry gestures of power
and desire: how bodies move within monumental spaces, how they conform to
or resist the ideals inscribed in their geometry. The project translates these
spatial and ideological tensions into physical action and embodied
choreography.

Developed between Berlin and Brazil, BRUTAL includes performances for the
camera, a photographic series, and a live performance. The works take place in
and around modernist buildings in S#o Paulo, Bras#a, and Rio de Janeiro,
where the performers engage with architecture as both stage and counterpart,
a surface against which to test the limits of form, control, and vulnerability.

BRUTAL seeks to confront the utopian promises of modernism with the fragility
of contemporary bodies. In doing so, it transforms architecture into a site of
resistance and reimagination where concrete becomes flesh, and ideology
becomes movement.

Performers: Bruno Draco, Gabriel Dussatti

Executive Production: IVVI, Who Agency

Photo & Video: Carlos Blhenndow

Supported by: Goethe-Institut Sgo Paulo, MASP, Sesc Pompeia

'I[;h%nk yc|:>’uII Marco Teixeira, Esponja, Luis Knihs, Lu Mugayar, Fabricio Floro,
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BRUTAL is an artistic project that explores the relationship between body, architecture, and ideology through performance, photography, and moving image. The work examines how the aesthetics and ideals of modernist architecture — particularly in Brazil and the former Soviet Union — have shaped our understanding of the human body, of labor, and of collective identity.

At its core, BRUTAL looks at how concrete structures carry gestures of power and desire: how bodies move within monumental spaces, how they conform to or resist the ideals inscribed in their geometry. The project translates these spatial and ideological tensions into physical action and embodied choreography.
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NAK Neuer Aachener Kunstverein is pleased to present the group exhibition ,Queering the
Narrative®. The exhibition brings together for the first time at the Kunstverein 19 national and
international artists, all of whom consider themselves to belong to the LGBTQIA* spectrum.

Against the backdrop of prevailing heteronormative and reactionary manifestations of identity
and their artistic representation, the group exhibition raises the question of queer identity and
narratives and their influence on the artistic work of the participants.

With Queering the Narrative, the Kunstverein deliberately and exclusively offers space for
diverse, queer positions in contemporary art. The public representation of queer issues in all
media, including art, continues to draw social criticism today. This varies in intensity, based on
the social and political systems as well as the geographically conditioned history in which
queer concepts are negotiated, but never seems to be completely silenced, although the
acceptance of queer content in the shelter of a museum or exhibition institution is growing.
There, art not only succeeds in questioning heteronormative values and codes, but also shows
other points of view and perspectives, while creating identification potential for queer people.
With the intention of increasingly inscribing queer images in the collective pictorial memory,
ideally the fight for LGBTQIA* rights is also strengthened and a normalization of queer
lifestyles is pushed forward.

The selected works in the exhibition at the NAK come from various genres, so painting meets
graphics, photography, installation, sculpture or video. The works sometimes reveal
interdisciplinary interfaces, but are also interconnected in terms of content and aesthetics in
the exhibition context, thus forming a complex web of codes and narratives. The subjects of
the works are particularly diverse, both private and political in nature, partly representational,
partly abstract, but always committed to the question of queer identity, to the writing of (one’s
own) queer history.
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Constantin Hartenstein’s OFF GRID at Kunstverein Dresden is devoted
to the visibility and aesthetics of queer communities in the GDR that
operated on the social margins.

In this exhibition, Hartenstein presents several epoxy resin sculptures,
which are lit up and displayed in a tiered spatial arrangement, as well
as a new video work. The light blue, translucent works are enriched
with colour pigments that were used on an industrial scale at the time
of the GDR. The epoxy resin not only binds the infused pigments to a
crystalline structure, but also produces surface reliefs in the form of
bodies, abstract patterns, and textual fragments.

The blue sculptures make reference to rare visual and written material
from special archives and magazines. They incorporate motifs and
texts from periodicals, advertisements, flyers, and pamphlets —
alienating, expanding, and re-contextualising the queer and, in
particular, gay aesthetics of East Germany in the late 1980s and early
1990s. The video work attends to locations that once acted as the
scene’s meeting points; they can be read as spaces that offered both
security and freedom. Hartenstein'’s artistic approach deliberately
highlights and questions gaps in the way this subject has been
explored:

What specific forms of expression did lesbian, gay, and queer groups
create and use in their activism during the GDR? What did visibility
look like outside specific venues and meeting places and how was it
used to explain and draw attention to a supposed ‘otherness’? What
remains of this visibility at present? Off Grid deals with key issues
concerning body images, masculinities, exclusion, belonging and
acceptance, networking and exchange. Furthermore, it asks how queer
communities were created that are still meaningful today.

curated by Sylvia Sadzinski and Alexander Wilmschen
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Constantin Hartenstein’s OFF GRID at Kunstverein Dresden is devoted to the visibility and aesthetics of queer communities in the GDR that operated on the social margins.

In this exhibition, Hartenstein presents several epoxy resin sculptures, which are lit up and displayed in a tiered spatial arrangement, as well as a new video work. The light blue, translucent works are enriched with colour pigments that were used on an industrial scale at the time of the GDR. The epoxy resin not only binds the infused pigments to a crystalline structure, but also produces surface reliefs in the form of bodies, abstract patterns, and textual fragments.
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Constantin Hartenstein

An unarmed man with a weapon
08.09. - 26.10.18
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CONSTANTIN HARTENSTEIN

studio@constantinhartenstein.com
www.constantinhartenstein.com
+49-162-91-59-709

EDUCATION

2010 Fine Art, Graduation with Honors (MFA), Braunschweig University of Art
2009 Art and Media, Graduation with Honors (MFA), Berlin University of Art
2007 Video Art, Akademie Vytvarnych Umeni, Prague, Czech Republic

2006 Social Studies, Graduation with Honors (BFA), Berlin University of Art

WORK EXPERIENCE

2025 Lecturer, Fine Arts, Muthesius University of Fine Arts Kiel
since 2020  Assistant Professor, Film Institute, Berlin University of Art
2019 Lecturer, Art and Media, Berlin University of Art

2016 Lecturer, Video and Video Effects, MDH Berlin

2013 Co-Founder of | SEE International Video Art Festival

2011 Film Producer, German Pavilion, Venice Art Biennale
RESIDENCIES

2021 La Limonera, Tenerife

2018 Calle Mayor 54, Lumbier (ESP)

2015 Lower East Side Artists Alliance New York (USA)

2014 Geumcheon Art Space Seoul (KR)

2013 RAM Shanghai (CN)

VISIO, Florence (IT)
Flux Factory, New York (USA)
Kinstlerdorf Schoppingen (GER)

2012 Grand Central Art Center Santa Ana (USA)
Triangle Arts New York (USA)

PRIZES, GRANTS, NOMINATIONS

2022 Research Grant, Berlin Senate

2021 INITIAL grant, Academy of Arts Berlin
Stiftung Kunstfonds Bonn (exhibition funding)
Kulturstiftung Sachsen (exhibition funding)

2020 LICHTER Art Award (nomination)

2019 Renate und Waltraut Sick Foundation (exhibition funding)
2018 Special Award of the Jury, ZLB Berlin

2017 Arts Council Norway (exhibition funding)

Centre for Contemporary Art Glasgow (exhibition funding)



2016

2015

2013

2012

2011
2007

Young Artist Biennale Moscow (longlist)

Goethe Institut China (project funding)

AG Kurzfilm project grant (project funding)
German Films (project funding)

Kunstpreis Tempelhof-Schéneberg (shortlist)
LOOP Barcelona Discovery Award (shortlist)
Artvetting New York (selected artist)

Kraft Prize for New Media

Video Art Prize BRAWO

German Institute for Foreign Affairs (project funding)
Kunststiftung NRW (artist in residency grant)
Stichting Stokroos (film funding)

VISIO emerging video artist, Florence (stipend)
Qcine, Berlin University of the Arts (film funding)
Karl Hofer Gesellschaft(studio grant)

AVU Prague (Erasmus stipend)

COLLECTIONS

2024 collection LANGENSCHEIDT
2022 collection JAKOB
since 2019  private collections (Berlin, Munich, New York, Los Angeles)
2016 collection FIEDE (GER/UK)
SOLO SHOWS (SELECTED)
2026 Galerie Parterre Berlin
2025 Die Méglichkeit einer Insel Berlin
2024 IS IT LOVE, Number 1 Main Road Berlin
2022 A (R) MOR, super bien! Berlin
OFF GRID, Kunstverein Dresden
2021 A0-3959X.91 - 15, Mouches Volantes Kéln
Abyssus ad physica, automat Saarbriicken
2020 SOLO, DISPLAY Berlin
2019 Turbo Ripper, Staatliche Kunsthalle Baden-Baden, 45 cbm
L “amour toujours, Kunstraum Kreuzberg/Bethanien
2018 Mighty Good Men, Galerie im Turm Berlin
An unarmed man with a weapon, ungefahr 5, Cologne
2016 XXX, FAQ Bremen (GER)
2014 PROTO, Salon Kennedy Frankfurt (GER)
2012 Juniper Shade, German Consulate New York (USA)
Event Horizon, Grand Central Art Center Santa Ana (USA)
2011 Pixelate Me, Gallery aquabit Berlin
2010 Video Space, Gallery Wagner und Partner Berlin



GROUP SHOWS (SELECTED)

2025

2024

2023

2022

2021

2020

2019

2018

2017

2016

DISLOCATIONS - in sight, Kunst Raum Mitte

Queer Temporalities — Gaps, Leaps, Fractures, Queer Museum Vienna
querela, Centro Municipal de Artes Hélio Oiticica Rio de Janeiro
Auction, St. Matthdus Berlin

Auction, Neuer Aachener Kunstverein Aachen
PERFORM!, Neue Nationalgalerie Berlin

Get Used To This, The Fairest 2

Stars Around Scars, Gothenburg Biennale

Instinct 12, Village Berlin

Highlights aus der Sammlung Jakob, Galerie fur Gegenwartskunst Freiburg
Other Places, Kino International Berlin

The Ring Beyond The Mat, Riksidrottsmuseum Stockholm
Scary Good, Berlinskej Model Prague

Queering the Narrative, Neuer Aachener Kunstverein
Related to Transition, Take Care Gallery Los Angeles
Lichter Art Award, basis Frankfurt

Into The Drift And Sway, Barenzwinger Berlin

It's Only A Phase, K-U-K Trondheim

Club Quarantina, Wilmpalms Dusseldorf

Studio Berlin, Berghain Berlin

Club Quarantina, Grimmuseum Berlin

Transatlantico, Mana Contemporary Jersey City

The Fairest, Blake&Vargas Berlin

Center Shock, Localize Potsdam

Now: The Future Going Astray, VideoEx International Film Festival Zurich
Ignition Cycle, Alte Miinze, Montag Modus Berlin
Technotribalism, Athens Digital Arts Festival

Triptych and Two Balconies, XC.Hua Gallery Berlin

Body Search |, Galerie fur Zeitgendssische Kunst Leipzig
Las Chicas Presents, Sunview Brooklyn

Film Festival Stuttgarter Filmwinter

A Strong Desire, Galerie PS120 Berlin

SIR, Neuer Aachener Kunstverein

Centrum Berlin

Video Art Festival Turku

Simultan Festival Timisoara

The Air Sheets 3, MoMA New York

| SEE, Berlinische Galerie

| SEE, Goethe Institut Oslo

WRO Media Art Biennale Wroclaw

I SEE, Center for Contemporary Art Glasgow

ALPHA, Capribynight Kéln

Las Chicas Presents, Sunview Brooklyn

Goethe Institut Beijing

Sichuan Fine Arts Institute Chongqing

MADHAUS Shanghai

Shining Gap Festival Osnabrlck



RAM Galleri Oslo
NRW Forum Dusseldorf
Whiteframe, Basel
| SEE, Cuxhavener Kunstverein
Anthology Film Archives, New York
Athens Digital Art Festival
No Gains on Sacrifice, Spring Break Art Fair, New York
STRHOME, I-Factory Shenzhen
2015 Towels, Kreuzberg Pavillon Berlin
MKV, Kahlhaus Berlin
Berliner Liste Art Fair
Artemovendo Festival, Sao Paulo
How the Sphere, Cuchifritos Gallery, New York
Artvilnius Art Fair
Athens Digital Arts Festival
Vkunst Frankfurt
Gallery Carmelo Gonzales, Havana
WRO Media Art Biennale
Academy of Fine Arts, Vienna
Videonale.15, Kunstmuseum Bonn
Kino der Kunst, Munich
2014 Anthology Film Archives New York
MUU Gallery Helsinki
CONSTANTIN HARTENSTEIN, Rooster Gallery New York
2013 KRAFT Prize for New Media, Museum Of The Moving Image, New York
Video Rover 6, nurtureArt Gallery New York
Wherever You Are, vkunst Frankfurt
New Orleans Film Festival
Pioneering Values, Wroclaw Media Art Biennale

2012 | SEE, Goethe Institut New York

Ich bin ein Berliner, Dezer Schauhalle Miami
2011 Kunstraum Bethanien Berlin

transmediale 2011
2009 Berlinische Galerie

Kein Schweil3 aufs Holz, Freies Museum Berlin
Prater der Volksblihne Berlin

19" Internationales Video Festival Bochum
25" International Short Film Festival Hamburg

PUBLICATIONS (SELECTED)

2025 Experience Journal
2024 VOGUE Germany
2023 New York Times, print & online review
2022 FAZ, print review
Queer.de, online review
2021 TAZ die Tageszeitung, print review

Kink Kong Magazine, interview
gallerytalk.net, review



2020 Ecology of Attention, online publication
Bpigs, review
Tages-Anzeiger, review

2019 Tzvetnik, exhibition review
Neueste Badische Nachrichten, exhibition review
2018 kubaparis, exhibition review

Berlin Art Link, exhibition review

Max33, catalogue

Tzvetnik, exhibition review

TAZ, die Tageszeitung, exhibition review

2017 Shinig Gap, catalogue
Einblicke, TAZ, die Tageszeitung, artist feature
2016 New York Times, exhibition review

TAZ, die Tageszeitung, exhibition review
Berliner Zeitung, exhibition review
AQNB, exhibition review

2015 TAZ die Tageszeitung, exhibition review
TRACK40, magazine feature
art das kunstmagazin, exhibition review

2014 gjubes magazine feature

perisphere, exhibition review
2013 ARTFORUM, exhibition review

Herberge, Wiste Heimat, exhibition catalogue
2012 Hyperallergic, exhibition review

VOGUE Germany, exhibition review

Jahresringe, exhibition catalogue

Die Ungarische Methode, exhibition catalogue
2011 Gute Nachbarschaft, exhibition catalogue
2010 Provinz Lindau, exhibition catalogue



